Y[IK 341.485(=411.16)(100)"1939/1945"
341.485(=411.16)(100)"1939/1945":930
341.485-055.2(=411.16)(100)"1939/1945"

Ap AparaHa CTOJAHOBUR

NMPOBJIEMATUKA HENU3PELIMBOCTUN XOJIOKAYCTA
N NUTAHE NMO3ULINIE XXEHA Y XOJIOKAYCTY

AnctpakT: lpobnemMatvka HeumspeuumBocTM XosiokaycTta nokpehe
HU3 NMUTama: npeseHTauuje, cehama, cBefoyera, anu U nNuTamwe
npasHWHe, HeMoryhHOCTW, HENPUKA3MBOCTU U TpayMme. OCMM OBMX,
oBaj paa nokpehe n cpoaHa NUTama HEM3PA3NBOCTU XKEHCKE No3u-
umje y GanoroueHTpuUYHOj KynTypu, ymHehn 10 Ha npuMepy KOH-
KpeTHe aHanu3e nosuunje xeHa y XonokaycTty. XeHcku cybjekt
HVje caMO UrHOpUCaH, M30CTaB/beH WUIWN, YKOSIMKO Ce OH Yy TEeKCTOo-
BMMa 0 XO/I0KayCTy M nojaeibyje, (CTepeo)TMnmM3oBaH, oH je ocyheH
Ha HeMoh W HEeW3roBOpPMBOCT, yNpaBO Kao M XoflokaycT caMm, 6u-
Bajyhu Tako MecTo KynTypHe M UMBUAM3aUMjCKe TpayMe — MecCTo
KOje 30B€ Ha KOHCTAaHTHY HYXHOCT roBopa O HeMY.

K/byuHe peumn: Xo/oKaycT, XeHCKW Cy6jeKT, HEM3roBOpUBOCT, He-
npeacTaB/bUMBOCT, TpayMa

[TpobemM nmeHoBara, Mno3nLMOoOHNpara n (He)u3peumnBoCcTu
Xosiokaycra

Nako je TepMUH X0J10KayCT Yy OCHOBW FPUKOr Mopeksa u yHy-
Tap pesnrujckor KOHTEeKCTa O3HadaBa XPTBY MPUHETY crna/bMBaHeM
roe 6u ce BenuMuuHa XpTBE Mepusia NOTNYHOM, TEME/bHOM M3rope-
nowhy oHora wTO je NpMHETO Ha XpTBY,! Tek oA [pyror cBeTckor
paTta X0N0oKaycCT nocrtaje Xo/so0KaycT — jacHo ogpeheHo unbaHo re-
HOUMAHO YHULWITEHE CBUX OHUX APYLWTBEHUX, MOIMTUUKUX, ETHUYUHKUX
N pEeNIUMMjCKNX eHTUTEeTa KOju Cy O3HAYEeHW Kao HenogobHM Haumo-
HaNCouUMjaIMCTUYKOM — HAUMCTUYKOM M (PaLUMCTUUYKOM pexunmy He-
MauKe M HeHUX NONTUUKMX npucTanmua.? Cam TepMuH X0s0KaycCT,
KOjn je paHac HajpacnpocCTparbeHujn Yy MeaAMjCKUM U TeKCTyasnHUM
npeacTaB/batbMMa 0BOI Uctopujckor gorahaja, HMje HajagekBaTHuje
opabpaH; HanMme, ynoTpeba peun Koja 03HauvaBa pesMrnjcky XpTBy 3a
MaCOBHM FeHouna MMnauuupa noctojarwe onpasiama 3a CUCTEMCKa

1 FPUYKN X0/10KayCTOH — MOTMAYHO cnasbeH. O OBOM KOHLENTy norneaatu Bule y
Walter Laqueur, Judith Tydor Baumel, The Holocaust Encyclopedia, London,
2001, str. xiii; Giorgio Agamben, Remnants of Auschwitz — The Witness and the
Archive, New York, 1999, str. 31; Berel Lang, Post-Holocaust Interpretation,
Misinterpretation, and the Claims of History, Indianapolis, 2005, str. 101.

2 Berel Lang, n. d.
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n3pabs/bmBarba, Myderba M ybujarba UM/bAHMX APYLWTBEHMX rpyna,’
Yyak uMnamumpa ogpeheHy cBeToCcT M NpoBMHEHOCT AaTor YmHa, WTOo
je, Kao Te3a, n3yseTHo NpobaeMaTUUHO Y KOHTEKCTY NOJNTUKE HaLW-
3Ma U HbEHUX pe3yiTaTa TOKOM ABaHAeCcT rogmHa nocrtojara Tpeher
pajxa, oa 1933. (u gonacka HauMoHancoumjanmaMa noa ancosyTHUM,
AVKTaTopckuM BohctBoM Agonda Xutnepa Ha Bnact y Hemaukoj) oo
Kpaja [pyror cBeTckor paTta, 04HOCHO A0 1945.4 OcnM 0BOr TEPMUHA,
KOpucTe ce jow u TepMmuHu Jygeoums® w Lloa.® TepmuH Jyaeouns,
Mako nokpmea Hajsehu 6poj XpTaBa M HajuspaxxeHnjn Aeo HeMauke
paanKanHO AWCKPUMUHATOPHE MONUTUKE’ HMje cacBMM MNOTAyH, 6y-
aAyhn ga He nokpuBa CBe MAEHTUTETE Koje je NoAnTMKa HauMCTuuke
Hemauke o3Haumia Kao HenogobHe 1 cTora X CUCTEMATCKM YHULITA-
Basia, AOK ce TepMuH Ll/oa Hajsuwe ynoTpebrbaBa y N3paeny n o3Ha-
YaBa KaTacTpody, NopaxeHocT, nopaxasajyhu geo ucropuje.d
JeaHa o4 UeHTpanHUX NOKPEeTayKMX Cujla HeMadke HauucTuy-
Ke nonutmke 6una je nnatdpopma aHTUCEMUTM3MA, UMja Cce Matbe UK
BULIE VMHTEH3MBMpPAHA ersncreHumja y WUpuUM ApPYLITBEHUM AUCKYP-
CMMa MOXe NpaTUTK KPO3 BULLEMUIEHN]YMCKN UCTOPUICKM nepuoa.° Y
HOBUjEeM UCTOPUJCKOM KOHTEKCTY, jeBpejcKe 3ajeaHuue ce oap kaBajy
KPO3 4YMTaB TOK eBPOrcKe UcTopuje Apyror n noyetka Tpeher mune-
HMjyma, oapxasajyhun yjeaHo mn jyaavsam Kao jeamHy sehy MarbUH-
cky (HexpunwhaHcKy) penurujcky KoHuenunjy y EBponun. Ectep Paww-
kuH (Esther Rashkin) y Be3an ca Tum HaBoawu: ,[yra ncropuja Teo-

3 3a pexuMm HauucTuyke Hemauke HenpuxBaT/bUBWU Cy BUNN CBU MOAUTUYKMK, APY-
LWUTBEHU U PEIUIMjCKN NAEHTUTETU KOjU Ce HUCY yKnananu y moaen 6enor, xetepo-
CceKkcyanHor, natpujapxanHor, xpuwhaHckor apmjeBckor KoHuenTa pace. KoHuenT
pace ponasu y ¢okyc TokoM XIX Beka, NOACTaKHYT TEOPUjCKUM MHTeprnpeTaunja-
Ma pe3ynTarta bMoa0LWKO-aHTPOMOOWKNX NCTPaXnBama, NoOYMHbE Aa jada Kpajem
XIX n noyetkoM XX Beka, Kaga Aonasv o objaB/bMBarba pacuUCTUyke M noceb-
HO aHTUCeMUTCKe NuTepaType, Kao u y Aoba HakoH [pBor cBeTckor parta, yemy
je noronoBano pasovaparbe 40 Taja BEeUKUX MOSIMTUYKMX Cuna ycnes pacnaja
uMmnepuja. PacMsaM KOHayHO Ky/MMHMPa TOKOM [lpyror CBETCKOr paTa aHTuce-
MUTUCTUYKOM MonmMTMKOM Tpeher pajxa. Buaetn Buwe y: Walter Laqueur, Judith
Tydor Baumel, n. d.

Walter Laqueur, Judith Tydor Baumel, n. d.; Berel Lang, n. d.

Walter Laqueur, Judith Tydor Baumel, n. d., str. xiii.

Ucro; Berel Lang, n. d.

Mako nojaum ™Mare WAM BuWe He3HaTHO Bapupajy o4 u3Bopa 4O M3BOpa,
npoueryje ce aa je y [lpyrom cBeTckoM paTy ybujeHo n ctpagano oko 6.000.000
Jespeja n JeBpejkn. Bugetn y: Walter Laqueur, Judith Tydor Baumel, n. d.; Gior-
gio Agamben, n. d.; Richard J. Bernstein, Hannah Arendt and the Jewish Ques-
tion, Cambridge, 1996; Margaret Anne Hutton, Testimony from the Nazi Camps
- French Women’s Voices, London, 2005; Phyllis Lassner, Anglo-Jewish Women
Writing the Holocaust - Displaced Witnesses, Macmillan, 2008; Berel Lang, n. d.;
Dalia Ofer, Lenore J. Weitzman, Women in the Holocaust, New York, 1998; Melissa
Raphael, The Female Face of God - A Jewish Feminist Theory of the Holocaust,
London, 2003; Jeffrey Shandler, While America Watches — Televising the Holo-
caust, New York, 1999.

8 Giorgio Agamben, n. d., str. 31.

9 Walter Laqueur, Judith Tydor Baumel, n. d.
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NIOWKOr aHTMCeMUTM3Ma maeHTUdMUKyje JeBpeja Kao CTpaHua, OHOr
KoMme He Tpeba BepoBaTu, ybuuy Xpucra, OTENOB/bEHE CKPHAB/bEHA
M Kao OHOra Ko Kopymnupa XpuwhaHcKy umBuMnusauujy n Kyntypy,
3axBa/byjyhn kome xpuwhaHuUH nperno3Haje m obHaB/ba NOCAYLI-
HW U BEPHM XUBOT KOra je npumuo og Xpucrta. Y TepMmHUMa Te0s10-
LWKOI aHTUCeMMTU3Ma, JeBpej MMa CYLWUTUHCKM NOoTBphHeHy 1 AOKa3aHy
KJbYUYHY N03uumjy 3a xpuwhaHuHa n xpmwhaHcteo." ° Ynpkoc ayrom
NoCTojaky aHTUCEMUTCKOr AucKypca y EBponu, aHTuceMnTmnsam ce
Kao nojamM nojaerbyje Tek 1879. roamHe,!! y3 Tanac Herosor HOBOr
jayarba HaKoOH M3jeAHavaBama CTaTycCa jeBpejckor Hapoda ca ocTa-
num rpahaHnMma EBporne HakoH pauMOHanIMCTUYKO-MPOCBETUTE/BCKOT
peBoayuMmoHapHor Tanaca 1791.12

Oa XVIII Beka na Hagasbe, Kpo3 ueo XIX u nodvetak XX
BeKa, aHTUCeMUTU3aM KpPO3 4YeTMpu AOMUHAHTHE TeMe - CTpax oA
jeBpejckor penurmnjckor nmaeHtuteTta,!® cTpax of jeBpejcke eKOHOM-
CKe AOMMHauumje,'* cTpax o4 jeBpejcke KOHTpone Meamjal® n ctpax oa
HemoryhHoCTW paspellemna jasa nsmehy NONUTUUYKUX U KYATYpanHuUX
jeBpejckMX M HejeBpejckMx CTpyjat® — jada m KyaMMHMpa KaTacTpo-
¢dom Opyror ceeTckor parta.’ NMonnTruka akTUBHOT jaBHOI U MeaujCcKor
NnpoMoBMCara N Kpenpara OBaKBUX MNpeapacyna o KynaTypu Apyror
CBaKako je AonpuHOCUMa KOHCTPYKUMjM u yuBpwhuBary 310yno-
Tpeb/baBaHUX CTepeOTUNA O jJEBPEJCKOM Hapoay un Tpagmunju, Te TuMe
W fosena Ao TparnyHux nocneauua rnoamtnke aHtmceMmtusma y Apy-
rOM CBETCKOM parTy.

10 Esther Rashkin, Unspeakable Secrets and the Psychoanalysis of Culture, Albany,
2008, str. 130.

11 TepMWH aHTUCEMMTM3aM NPBM je jaBHO ynoTpebnuo HeMayku HoBMHap Bunxenm Map
(Wilhelm Marr), Buagehu Ty nojaBy Kao KopeH KOHbNunKTa maMehy jeBpejckor u
Apyrux Hapoga y EBponu HakoH cekynapusauuje EBpone y nocnearoj AeueHunju
XVIII Beka. Buaetu getarbHuje y: Walter Laqueur, Judith Tydor Baumel, n. d., str. 15.

12 ,OBgae ce nojassbyje oHO WTO he KacHuje 6UTK 3HaHO Kao 'Yrosop EMaHumnauunje’:
JeBpejun cy, y 3aMeHy 3a rpahaHcke cnobone, Mopanu Aa oAyCTaHy OA KOHLenTa
‘6uBatrba Apxase y aApxasu’ n obunun Hapeaby aa ce acumunyjy y wupe ApywTseo.”
Walter Laqueur, Judith Tydor Baumel, n. d., str. 19-20.

13 Ospe je pey o0 ApyWTBEHO] KOHCTPYKUWjU jeBpejcKor penurujckor naeHtuteta
Kao WHXEPEeHTHO Apyror, cTpaHor (U TMMe noTeHuujanHo npeteher) y oaHocCy
Ha AOMMHaHTHM XpuwhaHCKM MOAen, W3 4yera npouswunasuv Apasba M3rpagra
APYLWTBEHNX npegpacyna u ctepeoTvna 0 YKYMHOCTU jeBpejCcKor naeHTuTteTa Kao
Taksor.

14 Osaj cTpax nocneauua je npesHayaBarba APYror Kao CTpaHor y Apyro Kao onacHo/
HEMO3HAaTO paZioM UCK/byudMBakba KyNnType ApYror Kao MakbWUHCKOr/pasinuuTor y
noApy4jy jaBHOI MHEHA, LITO Ce KaCcHUje Y BUAY CI0XeHUX nocneamua npecnmKasa
Ha Apyre ApYLITBEHe rnpolece n 3axsarta rnosba NnojMTMKe, eKoHoMuje, pacnojene
PUKTUBHUX 1 peanHux Mohu n Tako aaroe.

15 MUcro.

16 Lo je nocneavua ynpasBo NpeHarnaweHor KoHUenTyanHor nogsajara KynTypHor
npoctopa Ha jeBpejcku u HejeBpejcku ycnen Beh umsrpaheHux crepeotuna u
npeapacyga, OKo yera fgasbe 6uBajy KpeupaHe W noAcTMUaHe nonapusauunje
NOAUTUYKMX N APYLUTBEHMX NO3MUMja U COUMjANHUX ANHAMUKA.

17 Walter Laqueur, Judith Tydor Baumel, n. d., str. 20.
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Ynpkoc pasMepama fgorahaja, KOHKpeTHa npeacTaB/bakba Xo-
JloKaycCTa y jaBHOCTM roTOBO [a HWUCY MnocTojana Ao wwesaeceTux ro-
AOvHa XX Beka. HauMe, nako cy MHoru JeBpejun un JeBpejke 3a BpeMe
Tpeher pajxa (1933-1945) n, HapouuTo, 3a BpeMe [Ipyror CBeTCKOr
paTta (1939-1945) n macosHor ogsohemna JeBpeja y pagHe n ekcrep-
MUHaLUMOHe norope (WTOo Ce HajjauyMMm MHTeH3uTeTOM aorahano of
1941/42. po 1945. roanHe) nucanm MeMoape M BOAWIN AHEBHUKE,
BehnHa 3anmca u3 Tor nepnoaa je Hectana, yHUWTEHa uan narybroe-
Ha.'® [lo 1961. nojaB/byjy ce caMO ABe KrbWre Koje roBope O UCKY-
cTBMMa M3 goba Xosiokaycra, a 4YaKk M 3a kbU1X je Bnagano penatmBHO
Mano 3aHmMame. Y nutawy cy 6unm memoapu [lpuma JleBnja, Koju
CY HEKONMKO nyTa n oabujaHu 3a wramnawe, n LJHeBHUK AHE PpaHKk,
n3[aT negecetmx roanHa XX Beka, Koju je, UCTMHa, ybp3o nocrao
M3y3€eTHO nonyaapaH y AMepuum na je 4oXXMBeOo U npetakame y ¢pop-
My npeactaee Ha bpoasejy, HO Mnak HMKaga Huje 6mMo npeacTaB/beEH
Kao npuya/cBeaoYaHCTBO 0 XonoKkaycTy, Beh Kkao npumep caspeBatba
AeBojumue 3aTBOpeHe Y CKpnUBEHOM cobuuky y aoba [ipyror cBeTckor
paTa.® Mehytum, on 1961. — op jaBHor cyherba Apondy AjxmaHy
(Adolf Eichmann) y W3paeny, XonokaycT gocnesa y (oOKyC naxe
jaBHOCTM.2® TauHwuje, npeacraB/barba XoNokKaycTa pocnesajy y ¢do-
KYC NMa)XHe jaBHOCTM, YMMe 3aro4vntbe nNpoLec akTMBHE jaBHe peuen-
umnje gorahaja Koju ce gecmo YnTaBux ABafeceTaKk roaMHa paHuje. O
we3sgeceTmx, a Hapo4uTo oA cefaMaeceTux M ocamaeceTux roamHa
XX BeKa ce nojaB/byjy v npBe npencrase Xosiokaycra y 4OMeHY jaBHe
nHdopMaTMBHE KYNType U Meanja — Hajnpe nytem objaB/buBarba ho-
Torpadunja Kao paTtHMX AOKYMeHaTa, 3aTuM un nyteMm dopme XypHasa
y buockonmma, a Heayro NoToM U KpO3 pasinymTe AoKyMeHTapHe (1)
ayTopcke cepuje, dmunMose u emMmucuje.?t

Konunko rog ga cy ceharba M cBegouyerba npexusenmx buna
K/by4YHa M He3aMeH/bMBa 3a pa3yMeBame forahaja TakBuX [AeCTpyK-
TUBHMX pa3Mepa Kao WTOo je To 6Mo XonokaycT, YKyrnHa ciamka yxaca
M gasbe je HegocTajana, U Aarbe je Ha CBOojeBpCTaH HauuH 6una Hens-
peumBa. [lpyruMm peumma, nako cy npexusenn 6unm gupekTHu cBeno-
UM ynTaBor nepuoaa Xosiokaycra, OHM HUCY MOrnM AOHEeTW ca cobom
HajBehn yxac XonokaycTta; yxac koju je npeko 6.000.000 sbyan Bu-
00, ann He U MpexuBeno ga 0 heMy MOry cBefoymTtu: cMpTt. CMpT
O U3HEMOrNOCTU; CMPT 04 M3IrNagHEeNoCTN; CMPT CTpe/barkbeM, CMPT 04
rnocneavua MeEAULMHCKUX N OPYTUX eKCrepuMeHaTa, CMpPT ryLlermeM y
racHoj komopu. CMpT je OHO LUTO NMpexuBenu CcBefoK HUKaaa He Moxe

18 MUcro.
19 Ucro, cTp. XV.
20 Cyhere je NpeHoLEeHO jaBHO, TENEBU3NjCKMM NYyTEM.

21 JepaH oA npBUX AOKYMeHTapHMX duaMoBa KOju je npeacTaBuo yxace XosiokaycTa
KPO3 aKTye/lHe CHUMKE JIOFOPCKUX MPOCTopa 1 Kopuwhere apxXxmMBCKNX Matepujana
M CBeloYaHCTaBa, a Koju je 0CTBapmo BeIMKN yT1Laj Ha eBponcKy jaBHOCT CBakako
je 6uo dunm AneHa PeHea (Alain Resnais) ,Hoh n marna®™ (Nuit et brouillard) w3
1955. roanHe. HakoH rera cy ycneamnu 6pojHu apyru npumepu.
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Yy NOTMYHOCTM AOHETU, HE MOXeE n3pehn n He MoXe NpeacTaBuUTU, YMME
je cBefoyaHCTBOo 0 HajeehuM yxacuma Xonokaycra Ha n3BecTaH HauuH
3ayBeKk u3rybs/beHo.?? [ipyrum peymma, CMpT je He3aMucimBa, Henspa-
3MBa M HENCKasnBa, Kao N X0JI0oKayCT caM.

hopho ArambeH (Giorgio Agamben), kao u Jlakep u Tjymop
baymen (Laqueur, Tydor Baumel), Te Konep (Kohler) n lejsuc (Davis)
nocTaB/bajy NuUTarbe MycesiMaHa?? Kao CaBpLUEHOr npu3opa CBeAoKa
— OH je Taj Koju je BMAEO 1 NpexmsBeo, aan Koju HeMa jesnk, O4HOCHO
KOoju je ocTtao 6e3 jesnka nyteMm Kora 6 HaM TO MOrao CaonWTUTU U
npeHeTn. MycesimaH je 3a3opaH npusop Moryher 3Hawa o0 Xosiokay-
CcTy: npoctop 6e3 je3suka, 6e3 opujeHTaumnje, 6e3 gumeH3snja KMBOT-
CMPT WKW JbYACKO—-BaH/bYACKO. MycesiMaH je NIMMUHANHO CTBOpEHE,
OHaj KOju je npewao rpaHuuUy Koja ce He cMe npehu, oHaj oa Kkora
CBW 3a3upy. ,Huko He caoceha ca MycenMaHoOM, M HUKO He oceha
cuMnaTujy npemMa wemy. Octanm 3apobr/beHnun, Koju cy ce Henpeku-
AHO Mnawunum 3a CBOje XMBOTE, HUCY ra 4yak HM cMaTpasan BpeaHUM
norneaa. 3a 3aTBOpeHuKe Koju cy capahmueanm ca CC-oM, MycenMaHm
cy éunun nseop 6eca mn 6pura; 3a CC, oHu cy 6unm camo 6ecKopmncHO
cMmehe. CBaka rpyna je Mucnumna caMo Kako Aa Ux enMMuHuLle, cBaka
Ha cBOj Ha4yuH (...) NpeMa TaKBOM 3aKOHY Aa YOBEK Npe3npe 3anpaso
OHO WTO ra noaceha Ha Hweros CTpax, MycesiMaH je 61Mo yHuBep3anaH
MpuU30op OHora WTo ce Mopa nsbehu, jep cy CBM y Noropy y Herosom
n3o06am4yeHoM nnuy npenosHaBanm camu cebe."?*

X0noKaycT Kao CMpT, Kao MacoBHa ybucTBa, Kao reHouusa, Kao
KpajlM aHTUCEMUTM3AM, Kao pagMKanHa MacoBHa ANCKPUMUHaUM]ja 1
eKcTepMmHaumja, Xonokayct y CB0OjOj CyWTUHM HUKa[a, fakne, Huje
BMA/bUB Y CBOjOj CBEYKYMHOCTU — O TPeHyTKa MnojaB/bMBara rnpe-
XMBEMNX Y jaBHOCTW A0 AaHac, Kaja cTacaBa MOTNYHO HOBa reHepa-
umja u Kaga ,cehame o0 Xonokaycty mpenasm o4 OHUX Koju/e cy ra
OOXMBENN Ha OHe Koju he HacneauMTu M3a30B ogpxaBakba ceharba
Ha porahaje koje Hucy uckycunu“.?> [ipyrum peduma, ,HUTU jeaHa
reHepaumja koja gonasu Hehe nosHaBaTu XosiokaycT Apyrauyvje Ao

22  ,MpTBM 61 MOXAA MO UMATKM MHOrO Tora 3a pehu, anu ruxose peuun cy dukumja
KOjy Kpeupajy oHu Koju rosope ymecto wux.“ Colin Davis, Haunted Subjects -
Deconstruction, Psychoanalysis and the Return of the Dead, New York, 2007, str.
120.

23 MycenmaH (Muselman, Muselmann, Musselmaner) — Ha3uB 3a OHe KOju Cy,
oaycTajakbeM o 6opbe 3a KMBOT, MPEXMBENN U CONCTBEHY CMPT, CMPT cybjekTa.
TepMUH je y UCTOM 3Hayewy ynoTtpebsrbeH y Memoapuma Mpuma JleBuja (Primo
Levi, If this is a man, London, 2000), rae ce HaBoAM Kao TEPMUH KOju Ce y noropy
AyLUBML, KOPUCTNO 3a OHe KOju 61 3ananun y TakBO CTarbe PU3NUYKe M3HYPEHOCTU
M NCMXMUKe anaTtuje Koje je BOAMIO OYeKMBarby COMCTBEHE CMPTU U NMOMUPEHY
Ca HOM M Npe [aTor TpeHyTKa CMPTU. Y TeopujCKO-UCTOPMUICKO] nuTepaTypu
oBaj TepMUH je gomaTHo npobnemaTtmsoBaH y: Giorgio Agamben, n. d.; Walter
Laqueur, Judith Tydor Baumel, n. d.; Manfred Kohler, “The Value of Testimony and
Confessions Concerning the Holocaust”, Dissecting the Holocaust — The Growing
Critique of "Truth” and “"Memory”, Chicago, 2003; Colin Davis, n. d.

24 Giorgio Agamben, n. d., str. 43, 52.

25 Jeffrey Shandler, n. d., str. 261.

189



TOKOBU NCTOPUIE 2/2014.

Kpo3 uctopujy, npenpuyaBaHy 6e3 npecraHka, Kpo3 UCTOpuUjy Koja
nposounpa HajpasnuuuTmnje peakunje y cybjekty."?¢ Jlakep n Tjyaop
baymen ynpaBo 13 TOr pasnora TBpAe Aa, ,YKOJIMKO YOrLwTe Moxe
6uTn BUTaNHe MHTErpaumje Te npowsnoctm ca 6uno kojom 6yayhHo-
why, 6uhe To nytemMm ymetHocTn".?” N 3aucta - jeauHe npe3eHTa-
umnje Xonokaycra Koje gaHac, Ha nodeTtky XXI Beka aKTUBHO XxuBe
M pasBKWjajy ce 3anpaBo M jecy npeacrtaB/bayko-yMeTHUUKe dopMe
Yy AOMEHY BU3YeNHUX, TNHIBUCTUYKNX U TEKCTYasIHUX Npe3eHTOoBaHa
y HajwumpeMm cMuUCAy Te pedun; C/0jeBU U CNojeBU CriMKa, TEKCTOBaA,
3Hayera, nHTepnpeTaumja U penHTepnpeTaunja Koje roeope o Xo-
JIOKayCTy, anu Koje CYWTUHCKM HUKaga He MOory JoHeTy XonoKaycT
npea Hac y NpBOCTEMNEHOM CMUCY Te peun. Beh cam nornea oHora
KOju rnepa, u1Mta, UHTepNpeTMpa, pasMuli/ba 0 X0N0KayCcTy, nepum-
nupajyhm Heky oA HeroBux caBpeMeHmx KyaTypHUX UK YMETHUUYKUX
npeseHTaumja, ogBaja Heros CBeT 04 CBeTa peaslHOCTM XoJsloKaycTa:
,Bulle o4 CBMX oCTanux 4dyna, norneq objektndukyje n rocnogapu.
OH Kpeupa AUCTaHUy, U ogpxaBa AMCTaHuy."?® YKynHoOCTM Xonoka-
yCTa AaHac, pakrne, Hema, ann TO Ce Mopa pasfnMKoBaTu O CTasa
nMyKor Hermparba gorahama Xonokaycra y uctopuju; XonokaycT ce
4oroauvo, anun je Ha MecTy HeroBe MaTepujasHoCTM ocTana caMo He-
MoryhHoOCT — HeMoryhHOCT m3roBapara, HemoryhHocTt 6mBarba, He-
MoryhHOCT npeacTtaB/batba a Aa TO He 6yae jow caMo jeaHa y Huly
MHOrobpojHMUX npeseHTauuja U pemHTepnpeTaumja, camo jow jenaH
CUMMTOM TpayMe asn He TpayMa caMa, jow jeaaH y HU3y oArosopa
KOju He 3a40B0/baBa XyAhY 3a Ca3HaBarbeM XO0Jsi0KayCTa AUPEKTHO.
»,BUANMO LWITA je npeA HaMma, ann He MOXEeMO AOMNpeTn A0 N3BOpa OBOr
MpUCYCTBa: AOK MPUCYTHM 06jekTn mMory 6muTtn BUA/BUBK, NMPUCYTHOCT
cama je ynopHo HeBMA/bMBA; NMPUCYTHOCT j€ YBEK MPOCTpesbeHa ene-
MEHTMMa OACYTHOCTM, jep OHO LUTO jecTe jecTe TakKo Kao Aa ra HuKaa
Huje Hm 6110."?° N3puuarbe XoslokayCTa Tako OCTaje HeucnykeHa
»Xesba, HenpeBasuheHa TpayMa, HenonywMBa pynTypa, HEONUMN/bMBA
npasHMHa, 3a30pHa CEHKa BpeMeHa Koje ce He MOXe BPpaTuTU, anun HU
0oCBeTNNTU, n3pehn HUTKM paspewnTn. Ho nouumparbe oBe nNpasHuHeE,
roBop 0 0j (Kkonmko rog aa je to moryhe nnmn Hemoryhe), 6e3 063upa
Ha HeMoh roBopHuKa, 1 fabe je CBOjeBpCHa BPeAHOCT, HEONXOAHOCT
Yy KOpaKy ca3HaBama: ,CBeoK 06MYHO CBEAOYM Y MME MpaBae U UC-
TUHE, N Kao TakKaB, HeroB WM teH roBop Mopa NpeacTaB/baTh KOH-
3UCTETHOCT U NYHUHY. Minak, oBAe BPeAHOCT CBeAo4eHa eCeHUnjanHo
JIeXXn y oHOMe WTO HepocTaje. "3

26 ,XKerba pa MpTBe 3a4pXMMO Mefhy Hama, Aa oabujeMo ckaHaan CMpTU, TaKMU4YK ce
ca XesbOoM Ja MX Ce jeAHOM 3ayBeK pelnMo, Aa 3ayCTaBMMO MpTBe Aa ce Bpahajy
1 y3HeMupaBajy Haw dparnnHu komag (pas)yma." Colin Davis, n. d., str. 3.

27 Walter Laqueur, Judith Tydor Baumel, n. d., str. 127.

28 Luce Irigaray, “Interview”, Les Femmes, la pornographie et l’erotisme, Paris,
1978, str. 5.

29 Dani Cavallaro, French Feminist Theory — An Introduction, London, 2003, str. 93.

30 Giorgio Agamben, n. d., str. 34.
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XonokaycT je, nakne, Mecto Tpayme, ,LeHTpanHu Taby 3anaa-
He umBmMnmsaumje™.3t XonokaycrT je mecto Hemspeumsor: ,loHekas je
y Be3u ca XosioKkayCTOM Tako Maso Tora 3a pehu, a 4yecto HemMa Huve-
ra Wwro ce Mmoxe BuaeTtn."3? O Hem3peumBOoCTU XOJIOKaycTa roBOpe m
CBeAOYaHCTBa npexueenunx: ,Hucam Mmorna ga npvyam o ToMe, HUCaM
MOr/fla HUWTa Aa KaXxeM, a rnopeg Tora, /jbyam Mm He 61 HM BepoBanu,
mMucnmnm 61 ga cam nonyzena. Tako caM, Kao W OCTasne npexueene,
hyTtana o ceemy."3* XonokaycT je MecTo rae jesuk (oTkpvBa Aga) U3-
HeBepaBa.3* XonokaycTt ce Bpaha y nuky daHToMa;3®> Xonokaycr je
3a30p caM — Kao NMpuUMep 3a 0BO MOTY MOC/YXWUTU n3jaBe NpexmBennx
M3 unjux cehama Xonokayct nsbuja kao 3asop:3 ,CsBe WTO caM xe-
nena 61no je ga oAroBOpMM Ha HeOAT0XKHY Pu3nyky notpeby aa no-
BpaTuM (y opuruHany: to vomit) cea cehara Ha TO yxacHo Bpeme".%’
MN: ,kao pga ce mopaMm, ga 6bux ce ocnobogmna, Hajnpe ocnoboanTtun
COMCTBEHOr cBegouera Koje me rywn.3® Mnu nak: ,Ako 6ucmo 6une
ocnoboheHe jegHor gaHa, ocehane cMo ga He 6MCcMO NoBpaTuie CBOJ
WHTErpuTeT, Haly CNOCOBHOCT Aa ce peajanTMpaMo AOK He MoBpaTu-

31 Manfred Kohler, n. d., str. 85-131.

32 Walter Laqueur, Judith Tydor Baumel, n. d., str. 121.

33 C. Schapira, Il faudra que me souvienne: la deportation des enfants de I’'Union
Generale des Israelites de France, 'Harmattan, 1994, uuTtupaHo y: Margaret
Anne Hutton, n. d., str. 7.

34 Margaret Anne Hutton, n. d., str. 35.

35 ®aHTOoM je, npema PawkunH, KannaH n KecteHbepr (Louise Kaplan, No Voice Is
Ever Completelly Lost, New York, 1995; Judith Kestenberg, “Metaphychological
Assessment Based On Analysis of a Survivor's Child”, Generations of the
Holocaust, New York, 1982; nenoBu TeKCTOBa U HbUXOBa aHanu3a gata y: Esther
Rashkin, n. d.), Heu3peyeHa TpayMa koja ce nMyTeM pynTypa, parMeHTapHOCTMU
W MpasHUX MecTa y roBOpy MPeHOCUM AMPEKTHO ca poauTerba (0AHOCHO, U3
poAMTEesbCKOr rOBOpa) y HEeCBECHO AeTeTa, ocTaB/bajyhu nocneauue. ,[ete koje
nporoHn ¢daHToM Hacnehyje oA poauTesrba TpayMaTU4Hy CUTyauujy wiav apamy
KOja ce 3anpaBo Aecuna M Koja ce He MoXe palymHuTu. UcyBulie cpamoTHa Aa
6y ce nckasana peumma WM MHTEerpucasna y poauTesbCKW ero, unak npesuvle
LleHTpasHa 3a poAMTEs/bCKO UCKYCTBO Aa 6u 6una narHaHa unu 3aTBopeHa, Apama
je yryweHa u XXuBa caxparbeHa, 3ajefHO ca CpaMOM KOju joj je rnpukayeH, Te
je Tako KpMNTWUYHO MpeHeceHa y Aeuuje HecBecHo.” Esther Rashkin, n. d., str.
106. lMNocebHa noTewkoha 3a AeTe je TO WTO OHO ca ¢daHTOMOM Hacnehyje wu
HenspeyeHu 3aBeT Aa ce TajHa Kojy daHTOM Kpuje Mopa oapXaTh HEeAOCTYMNMHOM,
WITO Y UCTO BpeMe 3axTeBa YyBahe TajHe Kako oA Apyrux Tako u of cebe camor;
TO jecT, xesrba Aa ce TajHa oTKpuje Mopa octaTn Ay6oKo NoTucHyTa, wTo he, McTtmm
Hen3peyeHUM 3aBETOM, 3aLUTUTUTU UHTErPUTET U AeTeTa U poauTesba 04 Kora je
¢aHTOM gowao, ocyhyjyhm nx nctoepemeHo Ha Ay60Ky HeypaBHOTEXEHOCT. McTo,
cTp. 98.

36 Bwuwe 0 TeOpUjCKOM KOHLENTY 3a30pPHOr, KAa0 OHOI CTPALUHON, U3rHAHOI U3 KyAType
Ha TeMesby Herose amMbmBaNeHTHOCTM W Henpunagarba AaToOM cucTeMmMy (LWTO
MCTOBPEMEHO KOHCTUTYULIE U MpeThy AaTOM cucTeMy) BuaeTtn y: Julia Kristeva,
Powers of Horror — An Essay on Abjection, New York, 1982.

37 Frangoise Maous, Coma: Auschwitz No. A5553, Geneve, 1996, str. 177, uMtnpaHo
y: Margaret Anne Hutton, n. d., str. 33.

38 Odette Abadi, Terre de detresse: Birkenau, Bergen-Belsen, 1995, str. 9, uutnpaHo
y: Margaret Anne Hutton, n. d., str. 26.
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MO, UCM/bYHEMO CBE 3/10 Y KOMe Cy HamepaBanu Aa Hac 3arnmbe."?
XonokaycT (pyHKLUMOHULLIE KAaO OHO HEeAOAUP/bMBO, Kao OHO He(pas)
OTKPMBEHO, Kao TpayMaTM4YHO MeCTo, OHO MapafokcanHo, a dyHAaa-
MEHTa/IHO MecCTo Koje oapehyje Hawy cybjekaTcKky ucTopujy, a Ha
KOMe HeMa Huyera.

OpoareHun cybjexkT Xosokaycra,;
rnnosuumnja xxeHa yHyTap Xosiokaycra

[oBoOp 0 cyb6jekTy, 6KUNo Aa OTKpUBaA, NPUKPUBA, U3BOAN MW YaK
Hermpa wam urHopuwe gatm cybjekT, yBek je opoameH jep ,'buBame y
ceeTy’ yBek — Beh 3Hauu ‘GMBame opoar-eHUM’, Tako Aa, yKoaunko ‘ja’
HMCaM opoarbeH/a, ‘ja’ yonwTe n He nMocTojum.™° YHyTtap danoroueH-
TpuyHor cumbonunukor koaa,** mehyTnm, camo MyLLKN poaHu cybjekT on-
CToju Kao nocrtojehun cybjekT, cybjekT Koju nsapunye, HOCU 1 OpraHmsyje
CUHTaKCy roeopa (aakne m nocrojaral), kao oHaj koju (je ybeheH aa)

39 Eliane Jeannin-Gareau, Ombre parmi les ombres: chronique d’une resistance,
Issy-Les-Moulineax, 1991, str. 37, uutupaHo y Margaret Anne Hutton, n. d., str.
33.

40 Rosi Braidotti, “The Politics of Ontological Difference”, Between Feminism and
Psychoanalysis, London, 2002, str. 89-105, 92.

41 Mwucnm ce Ha KoA KYNTYpHOr UM je3nmykor (CUCTEMCKOr) pa3yMeBakba Koju
ycnocTaesbajy y OCHOBM naTpujapxanHa ApywTBa. TepMUH hasioroyeHTpuyHO
[oNnasn o4 YHakpcHe xubpuausaumje MOCTCTPYKTYPanNCTUUKO-TEOPUjCKUX
nojMoBa ¢has1I0L4EeHTPUYHO N JIOFOLEHTPUYHO. TEPMUH (asloUEHTPUYHO OLAHOCK Ce
Ha TakaB CUCTEM y KOMe ce (panyc nojaesbyje Ha MECcTy AOMUHAHTHOI O3HayuTe ba,
[OK je TEPMUH JIOro4EHTPUYHO Be3aH 3a TakBy TEOpujy Yy KOjoj ce roBop ykasyje
Kao MpuWBWMEroBaHO MO/be MpUCYCTBa Koje, camum TuMm, cneaehm mucao paTte
Teopuje noroueHTpuaMa, NpeTxoau MUCMY Kao HEeroBoj Komuju, Tpary u MecTy
oAcycTBa roesopa. M jegHa n gpyra ogpeaHuua (hanoueHTPUYHO U TOTOLEHTPUYHO)
ynyhyjy Ha npuBuneroBame (3aMULLbEHOI/KOHCTPYUCAHON) MpUCyCcTBa Y OAHOCY
Ha (3aMULW/bEHO/KOHCTPYMCaAHO) 04CyCcTBO KOje ce y AaToj AMHaMuMuM ykasyje
Kao HeroB HeraTMBUTET, Kpeupajyhu Ha Taj HauMH Xujepapxu3oBaHe napose
npema paTtoj nornuM npucycTBo/OACYCTBO Kao BWA/bBO/HEBUA/BMBO, MNYHO/
npasHo, uyBpcto/meko, popma/6ecopmMHO, Bpeme/npocTop, AaH/Hoh, MyLikapal/
XeHa. JloroueHTpusam ce TuMe npeknana ca @anoueHTpM3MoM (MOXe ce vak
pehun ga noroueHTpusam npoussoaun QasoueHTpM3aM Kao TakaB — 3amnpaBo, OH
npoussoan anoueHTprsaM Kao cpeactBo [pelobHaBmwama, [pe]npounsBoare
camor cebe) v cTana y ¢gasoroyeHTpu3am, y Kome ¢pasyc n ped TBope YHUjy Koja
penpes3eHTyje 3aKkoH KoMe je cybjekT noapeheH. JekoHCTpyumwyhn OCHOBHY oOcCy
npuvBMAEroBaHOCTU/HeraTuBuTETa y AaTOM CUCTEMY, KPUTUKY JIOrOLLEeHTpuU3Ma
n3Bpwmo je Xak Adepuaa (Jacques Derrida, Of Grammatology, Baltimore, 1979),
[OK Ce TepMUH (PanoroLeHTPUYHO ca AaTUM 3HaYeHEeM MojaBsbyje KPO3 TEKCTOBE U
Te3e Xaka [epuae, Te dpaHUyCKUX MOCTCTPYKTYPATUCTUUKNX NMOCTIAKAHOBCKMUX
TeopeTuyapa ncuxoaHanuse Jinc Vpurapaj, Enen Cukcy u Jynumje Kpucrese. Buwwe
0 TepMUHWUMa JIoroyeHTpu3am, ¢asaoyeHTpuzam n ¢GasaoroyeHTpm3aM BULAETU Y:
Luce Irigaray, Speculum of the Other Woman, New York, 1985; n Luce Irigaray,
This Sex Which is Not One, New York, 1985; Morag Shiach, ,Their ‘Symbolic’
Exists, It Holds Power — We, the Sowers of Disorder, Know It Only Too Well*,
Between Feminism and Psychoanalysis, London and New York, 2002, str. 153-
167, ovde str. 156.
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MMa ped, Kako y AOC/IOBHOM CMMCAY* Tako M Ha MHOM0 CynTU/HWjK,
CUCTEMATUYHMIN Ha4MH, KPO3 Mpouec penpoaykuuje danoroueHTpuy-
HOI CMCTeMa NyTeM roBopa KOju XXEHCKM poA, YaK M Kada ra uMeHyje y
je3unKy, y UCTO BpeMe OCTaB/ba YBEK NoMasno (M) n3BaH jesurka, y npoc-
TOpY KOjn n3mMmye nMeHoBamwy 1 cumbonusaumjn.*® XXeHckum cybjekT, ga-
K/e, rOBOpU — penpoayKyje je3mk — CUCTEM, afiM HEMa BNACHULUTBO Hazj
HMM. 44 Bp/io 4eCTo XeHa HUje HUTK U3peYyeHa Y je3nKy, HUTU NOMeHyTa
y TEKCTY, W TO Y HajAOC/OBHUjEM CMUCY. Ha MECTy KEHE M1 KEHCKOCTU
TaKo oCTaje npasaH NpocTop, MyKOTWUHA, HEUCMYHEHO MeCTO rosopa.
Hwn rosop o XosiokaycCTy Huje msyseTtak. Nako ce nutepaTypa
Koja roBopu 0 X0JsI0KayCTy MaCoBHMje rnojassbyje TOKOM cefamaeceTux
@ HEeKW o4 MPBMX XEHCKMX AHEBHWKA U WMHTEBjya Be3aHUX 3a Xoso-
KaycT 6unm cy AOCTYMHM jaBHOCTW joll KACHUX 4YeTpAeceTux M TOKOM
negeceTnx rogmHa XX seka, Tek 1999. roanHe je y Behoj mepum oTBOpe-
HO NMUTare XEHCKUX MCKyCTaBa y XosokaycTy.* Mako je Hajsehu geo
npeacTaB/batba Xoslokaycra M nutepaTtype 0 HbeMy TO Tako YyriaBHOM
M3HOCKO, aHTuceMmnTusam Tpeher pajxa Huje 6uo cnen 3a poAHOCT -
HanpoTUB; XXEHEe W MYyLUKapuu TPETUPaHWU Cy BPJIO Pas3/iNynMTO M chne-
uMdUYHO € 063MPOM Ha HUXOBY MOMHOCT U poaHOCT. Menuca Padaen
(Melissa Raphael) y Be3n ca Tum Harnawasa: ,Caga je jacHo Aa Ha-
LMCTMYKe onepauuje ybujarba HUCY bune cnemne 3a poaHOCT; XeHCKa
NCKyCTBa M3 XonoKaycTta He MOry 6uTn yTon/beHa y MCKYCTBa MyLUKa-
paua, a pogHo-crneumMdmryHe pasfinke y HauMH1UMa Ha KOju Cy XeHe na-
TUne, Npexunerbasase U ymmpane y Xonokaycty mopa 6utn ob3HameH
n jacHo ynyheH." ¢ LloaH PuHrenxajm (Joan Ringelheim) Ha cinyaH Ha-
ymH ynyhyje Ha TO Aa uUrHopmcarbe pogHMX W MOAHUX PasNUYUTOCTU
XXpTaBa Kpeupa cnene Tauke y ceharbmma n pekoHCTpyKumnjama Xono-
KaycTa.*” Yak n Kaga je pasnmumToCcT CUTYMPAHOCTU MYLLKE W XEHCKe

42 Haume, y TekcToBMMa ce 3aucTta Hajuyewhe MywKn poa rnojassbyje y dyHKUMjK
HOpMe TreHepuykor poja, OAHOCHO MWMEHWLOM MYLIKOr poAa Cy TexXHUYKMU
obyxBaheHe (1 cakpuBeHe!) n cee octane moryhe u (jow) Hemoryhe poaHocTn y
jesunky.

43 Luce Irigaray, This Sex Which is Not One.

44 ,PeyeHo je y dnno30dpCcKkMM TEKCTOBMMA Aa je€ XXEHCKO OpyXje ped, 3aTo LTO OHe
npuyajy, npuyajy 6eckoHayHo, 4yaBpsbajy, obyseTe 3ByKOM, 3BYKOM Ca ycCaHa:
asin OHEe He roBope 3aucra, oHe HeMmajy wTa Aa kaxy. OHe cy yBeK cuTympaHe
Yy MecCTy TULUMHE, WU HajBMLUE LITO MOry je Aa Harnpase eXo CBOjUM neBareM. Ann
HULWITA 04 TOora HWje cTBap HbMXoBOr 6eHeduTa, jep ocTajy BaH 3Hara." Héléne
Cixous, “Castration or Decapitation?”, French Feminism Reader, New York, 2000,
str. 283-284.

45 TuTake XEHCKMX UCKyCTaBa Yy X0soKayCcTy NpBu NyT je 3BaHWYHO M Kao 3acebHa
TemMa OTBOpPEHO Ha [oaMWH0j HayyHOoj KoHdepeHumjn o Xonokaycty (The Annual
Scholars’ Conference on the Holocaust) 1999. roauHe. Rochelle G. Saidel,
Women’s Experiences During the Holocaust, Yad Vashem, 2010, http://www.
yadvashem.org (26. XII 2010).

46 Melissa Raphael, n. d., str. 1.

47 Joan Ringelheim, ,Thoughts About Women and the Holocaust®, Thinking the
Unthinkable: Meanings of the Holocaust, New York, 1990, str. 145, uutmnpaHo y
Rochelle G. Saidel, n. d., str. 2.
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pPOAHOCTM YHYTap XonokaycTa npe3eHToBaHa, MyLlKapuu XpTee Xono-
KaycTa, 3@ pasfnunKy o4 XXeHa, NPeAcTaB/beHN CY HA MHOIO pPasMvnTUX
Ha4yMHa N Yy MHOIMO pas/IMuYnNTMX ynora, o4 KOjux Cy MHOre MHTepnpeTa-
TnBHO ob6ojeHe NMOHOCOM, CHaroM, OoTrMOPOM W rOTOBO CBETMM CTaTyCOM
MYYEHULUTBA: OHW Cy BMNM OHU KOjU TELLKO paje y IoropuMa, OHU Koju
cy 6mMnn mydeHu, ybujaHu, anm n OHU KOjU Cy Ce MOSIUAU, KOjU HUCY
rybunm cHary y Bepy, OHM KOju Ccy Mapwwumpanu, 6opunu ce, npyxa-
N OTNOP W WTUTUIN UHTErpUTET jeBpejcKOor Hapoaa. Ynore y Kojuma
Cy nopTpeTucaHe XeHe HU m3bsmsa Hucy bune TONMKO pasHOBpPCHE,
Te Cy ce XeHe yTanane v HecTajane y orpaHmyeHoMm 6pojy npeacrasa
oAap)kaBaHux y cehamwmma Ha XonokaycT.*® XXeHe cy yrinaBHOM nopTpe-
TUCaHEe Kao yHe3BepeHe, Kao OHe Koje nnady, rybe KOHTpony Haj co-
60M 1 Haa CBOjUM emMouMjaMa, Kao cupoTe aAesBule, HeMohHe cTapuue
WM Kao Majke Koje ce nojaBsbyjy caMo y jeaHOj yHKUMjMU: Kao OHe
Koje WwTnTe CBOjy Aeuy, O4HOCHO Kao OHe Koje HeMajy CBOj ayTOHOMHM
cyb6jekTuBMTET N HUCY (cacBuM) Ty.* Y XonokaycTy Majke (>keHe Koje
Cy BMO/bMBO Be3aHe 3a [cBojy] Aeuy) 3aucTta Hucy 6une nocmaTpaHe
Kao ayTOHOMHK cybjekTn. Hanme, Beh npu gonacky y KOHLEHTpaumno-
HU NOrop M Npu NpBOj Cenekumjn 3a racHe KOMOpe, XXeHe Ko KOjux
6u 6una youyeHa 6110 KakBa Be3aHOCT 3a Aeuly 6une 6u AMpeKTHO,
3ajegHo ca geuoM, nocsaTe y racHy KoMmopy. [pyrum peduma, majke
HuUcy 6une norogHe 3a pagHe aKTMBHOCTM Yy noropuma. Hbuxos craTtyc
objekTa - Majke-3a-geTe oApuLao MM je CBako NpaBO Ha CaMOCTasHy
(PYHKLMOHANMHOCT, OAHOCHO CBaKO MpaBO Ha Aasby MOryhHOCT >XMBO-
Ta. MaTtepHanHa Tena Hucy cybjekTn; maTtepHasiHa Tesla HUCY HU CaMo
objekTn (jep, Kao xeHe, roBope M Nojaesbyjy Ce y HEKAKBOj ApyLUTBe-
HOj yno3n cybjekTmBmuTETa); MaTepHasHa Tena Cy 3a30pHa, penaumo-
Ha (He-uena, He-Ue/IMHCKOr-nHTerpnuTeTa, He-cybjekTHa) 1 Kao TakBa
Mopajy 6uTu yknoweHa, aHynuMpaHa, oarypHyTta, musbpucaHa. ,KeHa
KOja je jeAHOCTaBHO CTajana Kpaj AeTeTa UM Koja je nasmia Ha Heuunje
Tyhe pete morna je 6MTKM nocnaTta y racHy KOMOpy. YKpaTKO, Uako cy
Majke, hepke n cectpe morne yhu y AywBuy 3ajegHo, XeHa uuja je
cMpT 6una oanoxeHa TuMe WTO je 6una ogabpaHa 3a paa 6una je xxeHa
Koja je Beh 6mna nuweHa Te Be3aHoCcTn.">°

XeHe cy, npakTU4HO, y AaTKUM ycnoBuMa bune ceeaeHe Ha CBOjY
rony @YHKUMOHANMHOCT; Ha CBOjy TeNeCHOCT Yy cnyxbu danoroueH-
Tpu4yHor (Majka, AeBuua), Ha cBOjy Hemoh rosopa (nnakamwe, Xucre-
puja, Ae30pMjeHTMCAHOCT), Ha CBOj Heycnenn cybjeKTMBUTET — poaHu,
€THUYKW, penurmjcku. ,MoHOBO, HAaCynpoT MyLUKapumMMa, XeHe HeMajy
(nnn ce 6ap He cMaTpa Aa uMajy) CcBoj rnac. Jow jegHoM, OHe BpuLlTe.
HbnxoBa KBasnM-aHUMasHa peakumja Ha rybutak mbUxoBe Aele no3u-
LUMOHMPA MX, Y OBOM KOHTEKCTY, He TOJIMKO Kao JeBpejke, Kao LTO TO
MyLKe durype y TekCTy ocrtajy, Beh jeaAnHo n NCK/by4MBO Kao bmono-

48 Rochelle G. Saidel, n. d.
49 Ucro.
50 Melissa Raphael, n. d., str. 90.
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ke Majke (...) Y oBakBOM TEKCTY XXeHe, Kao 06jekTn Tepopa, BpULLTE;
MYyLUKapLumM, Kao cybjekTn, MOry xanoBaTu U n3Haj ceera, roeopmtn.">!

YnpkKoc 0BOj (CTepeo)TMNM30BaHOj M NOjeAHOCTaB/bEHO] CINLM,
XeHe cy ce, cyaehu npema cBefoyvernMa NpexuvBennx, Hanasumne y
cacBuMM 3acebHuM, pasHOBPCHMM no3uvumjama u cuTyaumjama yHyTap
XonokaycTa,®? y no3uvumnjama Koje Cy CHaXHO poaHO oapeheHe u Koje
npovsusiase U3 o4HOCA KOju je APYLUTBEHO U KYNTYpPHO YCNOCTaB/beH
npeMa >eHCKOj POAHOCTWU, OAHOCHO W3 yapyXuBama Tpehepajxos-
CKOI' @aHTUCEMUTU3MA U APYLUTBEHO-KYNTYPHOr cekcusMma: ,Haumsam je
NO3NLMOHMPAO XeHe Yy ABOCTPYKY objekaTcKy no3uuujy: ucroppeme-
HO Kao 0b6jeKkT aHTuceMmTuaMa U MmsornHuje.”>* MHaue, n cam aHTU-
CEMUTM3AM MOXE Ce MHTEeprnpeTnpaT Kao TUM cekcMsama, MM3ornHuje,
yHULWTaBaka Apyroctn ycnen ocehaja rahewa Haa apyrowhy y cebum,
Haa apyrowhy Kojoj ayTopuTeT Aoaesbyje MecTto c/1abocTy, Te ca KOjoM
cyb6jekT nma ambmBaneHTaH ogHoc: Mopa je oabaunTtn aa 6u ce Nosu-
LMOHNPao HacymnpoT ke, AOK Ca Apyre CTpaHe, He MOXe HWU MocTojaTu
6e3 e Kao 6asnyHor opujeHTMpa 1 rapaHTa MHTerpuTeTa u naeHTuTe-
Ta cybjekTa.>* Y OBOM CBET/NY aHTUCEMUTUCTUYKA NOAUTUKA cebe no3u-
LMOHMPA Kao arncosyTHOr M arnconyTUCTUYKOr BflaCHMKa MacKyMHOr
AUCKypca Koju oabauyje, HerMpa M yHuWTaBa jeBpejcKko KynTypanHo
Teno, kKoje je, Kao 4pyro, KynTypHo (peMMHM30BaHO, Te uunje ce Tesno
cTora mopa ozbauuT M OCyauUTM Ha BEYUTU MPOroH M3 cuMboanYKor
OKBWpa YHyTap Kora 4OMWUHaHTHU cybjekT cebe uyBa y npuBmnaHoj dop-
MU LenunHe.>® Tako cy, Kaja ce KOHKPETHO paan 0 X0s0KayCTy, U XeHe
N MyLUKapuu Mponasnin Kpo3 XWUBJ/bEHE Y JIOWNM XUTMJEHCKUM YyC-
JI0OBMMa Y NI0ropy, Kpo3 u3rnaamwuBarbe, NpUHYAHU pag,®® cekcyasnHo
3/10CTaB/barbe,> MOHMXKaBare, CMPT, ajJn CaMO Cy >XXeHe nposiasune
Kpo3 cuTyauuje HexerbeHe TpyaHohe, abopTyc, MHBa3MBHa MHEKO-

51 MUcro, cTp. 23.

52 Y nokywajy TyMauyerba cneumduyHe nosuumje XeHckor cybjektusmuteta yHyTap
Xonokaycrta cBakako ce He cMe 3ahn y lbeHy aKTUBHY CTepeoTunuiaumnjy. XeHcka
WCKYCTBa 3aBWUCUM@ Cy M OA4 JIMYHUX, MOPOAMYHO-BACMUTHMX nnatdopMmm Koje
Cy XXeHCKM cybjekTu Hocmnu ca cobom, Kao U o4 CcneumduyHOCTU permoHasaHo-
-Tpaaumumjcknx Hacneha u obpasaua noHawamwa, palyMmMeBarba, MNouMama W
MHTeprnpeTauuje. 3a BULLE JIMYHUX UCKYCTaBa Ha OBY TEMY KOHCY/ITOBATU U3aama:
Mi smo preZiveli, 1-5, Beograd, 2001-2009.

53 MWUcro, cTp. 1.

54 Bwuwe o oB0j Te3un Bnaetun y: Julia Kristeva, ,Cultural Strangeness and the Subject
in Crisis", Julia Kristeva: Interviews, New York, 1996, pp. 35-58, 40.

55 Bwuwe o ogHocy cybjekTa y npouecy ¢popMuparba ca 3a3opHoM apyrowhy Buaetny:
Julia Kristeva, Powers of Horror — An Essay on Abjection.

56 CTuM ga cy y noropvma, ca HaMepoM, Bps10 YeCTO YrpaBo XeHe cnanu Ha NpUHYAHU
pas Koju je 3axTeBao MHOro Behy (pM3M4Ky CHary Hero LWTO je TO MycKynaTypa
MpOCEYHOr XXeHCKOr Tena Ao3BosbaBana. Walter Laqueur, Judith Tydor Baumel, n. d.

57 MWako je 3abenexeHo Aa Cy W MyLIKapuu W >XeHe Mponasuam Kpo3 ceKcyasHO
3/10CTaB/bakbe, XKeHe Cy, NpeMa HakHaAHO AaTuMM uckasuma, yecto ocehane sehe
NOHMXEeHE 04 MyLlKapaua, WTo H1je HeobuyHo, byayhu aa je hUXOBO TENO YHyTap
danoroueHTpUYHOr cMM60OIMYKOr yBEK caMo objekaTcko Teno, Tesio noHyheHo
nocenoBamy. Buaetu suwe y: Luce Irigaray, Speculum of the Other Woman.
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JlowKa UcnNuTMBama YHyTap MeanuMHCKO-eKCnepMMeHTaHUX nporpa-
Ma Yy noropmMa, Kao 1 Kpo3 arncosyTHO aHynMpame NoaHO-poaHOr Tena
— aHyNuMpame CeEKyHAAPHUX MNONHMX KapaKTepUCTMKa (NpectaHak MeH-
CTpyasiHOr UMK/yca, roTOBO NOTNYHO CMakeHe rpyan ycnes pagukasn-
HOI rMagoBamba) U XEeHCKe poaHOCTW.>8 [pexuneene cy 4ecTo HaBoaune
ocehaj naHuke 360r npuBmuaa rybutka poaHOr MAeHTUTETA — Haume,
6mBajyhn oKpyXxeHe camMo XXeHaMma, y 0ACYCTBY Myllkapaua, TBpaune
Cy Oa UMajy yTucak Aa ‘HUCY BMLUE XeHe', Aa je HMXOBa pOAHOCT aHy-
nunpaHa, ogHocHo obesBpeheHa. OBe u3jaBe OTKpuBajy BMHapHO-pe-
NaunoHy yYHKUMOHANHOCT poda (keHa je XeHa caMO AOK/Kada MOoXe
MEepUTU CBOjY XXEHCKOCT Y OAHOCY Ha OHO LUTO jOj je nocTaB/beHO Kao
CYNPOTHOCT, Tj. Y OAHOCY Ha MYLIKOCT Yy AATOj Ky/ATypu), WTO 61 MOrno
noTBpAUTM Te3y 0 BMHApPHO OpraHM30BaHOM KOHLENTY POAHOCTM Kao
Y3pOKY M nocneamum AOMUHaHTHE XeTepoHOPMaTUBHOCTU. >

MehyTuM, 6UTK XXeHa y Ioropy 3Hauuao je u 6utn cnocobHa —
pPOAHO BacnuTaHa v NpunpeMsbeHa 3a ogpeheHe noTese, NOCTynKe U
HaynHe NpeXxwns/baBaka KOjuU Cy MOMAM MHOIMO 3HA4YuUTW Yy yC/I0BMMa
KOHLUEHTPaLMOHOr Sloropa: HaMMe, BacnuTaHe ga 6puHy 0 nopoauum
M Aa je ApXXe Ha OKYyMy, XXeHe Cy, NpeMa KacHWjuM cBefovermma npe-
XNBESINX, KOPUCTWUIIE YNpaBo Ty CBOjY BELWITUHY Aa oApXKe XUTnjeHCKe
yCNoBe KOJIMKO-TOSIMKO NMOAHOLW/bUBMM, a Ca Apyre cTpaHe, aa odop-
Me YyBpCTe Mehysbyacke ogHOCE NpOTKaHe 6puUrom 3a Apyror, naxHHbom
M NMoAPLUIKOM. Y CBOjUM MeMoapuMa M HaKHaAAHWUM UHTEPBjyMMa XeHe
Cy TBpAWe Aa ux je ynpaBo OBa BpCTa NOBE3aHOCTU U NOAPLUKE y4YU-
HMNa jauMMma m cnocobHMjMMa Aa o4pXKe Xesby 3a MpexXuBibaBarbeM,
YKOJIMKO CYy NocTojanu 6mMno KakeBu ycnoBu 3a T0.50

Y cTpax o4 rnojaBe >XEeHCKOr rnaca yHyTtap rosopa o Xoso-
KaycCTy, O4 nojaBe Makap W MpuBMAa Aa XEHa MOXe MporoBopuTH
M TPaXXWTW MpaBO Ha CBOjy UCTOPUjy YTKaH je n ctpax og heMuHu-
3Ma camor, ,koju 6u morao oasyhu naxmwy og Teme Xonokaycta y
uennHu®.%! Takohe ce NnoMmUHbE N CTpax 04 XXEHCKOr roBopa Kao ,CTpax
o4 VHAMBMAYanusaumje nutarba Xonokaycrta, kKoja 6u ymarbmna Bax-
HOCT reHepasnHor ctpagawa JeBpeja“.®> Ha peny je, y oba cnyuaja,
MPUHLUMM KOHUMMUPama ,reHepanHor' — LeanHCKOr, LenoBUTOor Kao
MaCKYJIMHM30BaHOr, NaTpujapxanaHor, ganoroueHTpUYHor, Kao BuLle
BpeHOBaHe Bep3uje pernpeseHTauunje ncropuje.

YHyTap oBe KOMMJIEKCHOCTM, X0/0KayCT oCTaje Hem3roBopusa
WCTOpMjCKa TpayMa ca KOjOM Ce MOCTX0/I0KayCTOBCKE reHepauuje 6yae
OCNyLWKYjyhn TUWKNHY Ha MecTy rae Hema (BMLUE) HMYera, HO y UCTO
BpEME TULIMHY KOja MO3MBa Ha rOBOp, HAa OCBeT/baBakbe€ MpasHuHa,
Ha UCTpaXuBarbe TpayMaTCcKor Mecta. XonoKaycTa BULLE HEMA, Y OHOj

58 Margaret Anne Hutton, n. d.

59 ,Jep OHO WITO YMHU XEHY, TO je cneunduryHa ApyLITBEHa penaumnja ca Mylkapuem.”
Monique Wittig, The Straight Mind and Other Essays, Boston, 1992, str. 135.

60 Colin Davis, n. d.; Rochelle G. Saidel, n. d.

61 Dalia Ofer, Lenore J. Weitzman, n. d., str. 3.

62 MUcro.
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dopmMm y KOjoj je 3a coboM ocTaBmo orpomMaH 6poj xpTasa. Xonokayct
je npekpuBeH cnojeBMMa M cnojeBmma npeseHTauunja Koje ce 6ope ga
ra npucBeoje, NCKaxy M OnuLy, HO M nopes Tora XoJsloKayCT HMKaaa
3aMcTa y NOTMyHOCTH, Y CBOjOj YKYMHOCTM He Moxe 6UTK AOHeT npej
cafjawre reHepauuje. XonokaycT je Henpukasmse, HEM3PA3UB, HEU3-
peumB U HEMOhaH — MCTO Kao W XeHCKU cybjekTun yHyTap mera. Xo-
NIOKayCT, Kao 1 XeHCKM cybjekTn y mbemy ocyheHu cy Ha Heycnex, Ha
nosbe MpasHUHE U TULWIKMHE. XOJIOKAYCT U XEHCKN Cy6jeKTUBUTET, Te
jow M BULIE MECTO XeHCKMX cybjekTMBuTeTa Yy cuTyaumju Xosokaycra
Cy MecCTo TpayMe, MecTo daHTOMCKOr Hacneha 1 pynType 3a CBe reHe-
pauuje wTto he gohu. MehyTum, ynpaBo OHO LITO OCTaje w3BaH MNoA-
py4ja n3roBopmMBOr WU NpeACTaB/bMBOr, a LWTO NpMMaMo Kao Hacnehe u
AY>XHOCT 04, MPEeTXO0AHMX reHepaumja, NPeTXOAHUX XeHa U NPeTX0oAHNX
»XpTaBa XosiokaycTa yjeaHo je OHO WTO TeMesbHO oapehyje naeHTuter
caBpeMeHux cybjekarta, 6buBajyhmn oHO MecTo Ha Koja ce, Kao cybjekTu,
HemnpecTaHo BpahaMo, MeCTo Koje Mo3MBa Ha KOHCTAHTHY HYXHOCT U
noTtpeby 3a nporosapar-eM, U3 Kora n nyTeM Kora ce paha cBaka gasba
moryhHocT 6opbe n oncraHka.

Summary
Dragana Stojanovic, Ph. D.

Problem of the Inexpressibility of the Holocaust
Situation and the Question
of the Position of Women in the Holocaust

Key words: Holocaust, female subject, inexpressibility, unrepre-
sented, trauma

The unsayable, inexplicable quality of the Holocaust opens up
a vast range of issues: the questions of the possibilities of representa-
tion, the questions of memory, witnessing, and also the questions of
the rupture, impossibility, inexpressibility and trauma. Besides these
questions, the paper ,The Problem of the Inexpressibility of the Hol-
ocaust Situation and the Question of the Position of Women in the
Holocaust" opens up similar questions of the problematic, almost in-
expressible position of female subjects in the phallogocentric culture,
which is shown in the concrete analysis of the position of women inside
the Holocaust situation. Here the female subject is not only ignored - it
is omitted or, even if it is present in the texts and representations of
the Holocaust, it is stereotyped. It is left with its weakness and inef-
fability, as is the Holocaust itself, thus creating the point of cultural and
civilizational trauma - the point which acts as a constant reminder and
calls on the constant need to be spoken about.
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